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When we began this compilation, we thought this would be a much longer task. 
After all, the second semester at SEA has been so busy and active, that keeping 
track of the multifarious forays of the Institution seemed to almost compete 
with the academic affairs. The documentation of our own activities demanded 
time at par with teaching. However, compiling this publication has brought to 
the front this very creative clash that essentially shapes the pedagogy of SEA 
- to let the boundaries between the curricular and the extra curricular blur, to 
dissolve the classroom between the in and the out and to combine theory with 
practice. 

It only became clear to us when presenting our activities to the Academic 
Council that by the end of the second semester, we had invited more than 
forty experts from several disciplines of architecture, design, construction, 
film & media studies, art etc. who interacted with our students in ranging 
capacities. The possibility of engaging different practitioners of design with SEA 
is certainly facilitated through the module system. The ability to treat different 
subjects into chunks of time at once, has allowed us to bring in experts from 
various cities and institutions for concentrated workshops. Martina Spies, an 
expert from Austria in making bamboo playforms, Put Your Hands Together 
- a team of young architects spreading awareness in sustainable construction, 
Archana Hande, an independent artist and others - all have been able to take 
week long workshops as a part of the core studios precisely because of the 
module-structuring at SEA. 

In parallel, we have also been busily building up the infrastructure at the 
institution. SEA now has a full fledged wood workshop with the most up to 
date equipment, a resource center with numerous books and digital materials 
added to the collection, as well as a fresh new studio that accommodates our 
new students. In addition to the physical infrastructure, we also initiated 
several new programs to feed not only into architectural pedagogy, but also the 
profession at large. One of these was an Architectural Exhibition of a young 
Mumbai-based practice Sameep Padora and Associates, accompanied by a panel 
discussion on Contemporary Architectural Practice in India. The exhibition was 
highly successful, and is traveling all over the country ever since. On the other 
hand, the panel discussion gave us an opportunity to understand what the 
professionals who shape the built environment are thinking, and doing. 

The Master Class is an initiative to invite an architectural practice to conduct 
a short studio at SEA. The idea is to bring methods and tools developed over 
the years by the professional practice and to test these out in the environment 
of the studio. This we hope will produce highly productive relationships 
between the academic space and the space of practice, one learning from the 
other. Madhav Raman of Anagram Architects, an architectural office based in 
Delhi designed a special program through which students explored their own 
city, pushing them to balance pragmatic as well as experimental responses 
to the field. We have let such dialectics surface within the space of SEA, 
encouraging hybrid benefits that different camps may draw from our evolving / 
experimental academic practice.

Anuj Daga
Editor

CReDIts
 Editor, Co-ordination, Layout & Design: Anuj Daga
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Study Trip to Murbad
By Rutu Kelekar, Prajyot 
Mulye, Karan Dalal,first year

Inputs by Anuj Daga
January 2015

Our first architectural study tour was 
taken to Murbad, a small village in Dahanu 
district just about two hours drive from 
the city of Mumbai. The idea is to take 
the first year to a small village based on a 
primary mode of economy in order
to closely study relations of production, 
consumption and social and spatial 
practices related to these. Situated away 
from the coast the village was primarily 
an agrarian economy.  Our trip was 
facilitated by the office of Design Jatra, 
an architectural studio that works with 
traditional housing techniques.

A discreet road off Dahanu takes us to 
Geti Pada, one of the 16 Padas (cluster) 
of Murbad. It consists of about 72 houses 
closely knit on the hard strata of the 
village. The Pada was like a strip that 
continued from west to east bounded by 
the canal on one end and the forest on 
the other. The fields comprise of large 
expanse of land around the settlement 
aiding rice plantation due to the presence 
of black soil. The village sits  on a bean 
shaped rocky patch amidst these fields. 
This is the core of the region - centrally 
located between the forest and the canal 
allowing easy access to both by means of 
un-metalled roads to navigate through the 
fields.

A Vaghoba Devi (Tiger Goddess) temple 
welcomes you to the village. On the other 
side of the road is the Gram Panchayat 
building where all the local issues are 
discussed. We stayed at Pratik’s house 
which was located almost in the centre of 
the village. His house consisted of living 
spaces circumferenced by a verandah and 
the attic above was utilized as a storage 
space. Unlike urban houses, the bathroom 
here was a ‘mori’ – a space within the 
kitchen separated by a thin curtain, having 
no doors. Adjacent to that was a backyard 
with trees, fenced with wooden sticks and 
grass with cow dung floor and a cot kept to 
have an afternoon nap.

The other houses followed a similar 
typology with a private, semi open (semi 
public) and open (public) space. The houses 
are made in wattle and daub technique 
maintaining thermal conditions within 
the house. The floors of the house as well 
as the backyard are plastered in cowdung 
periodically. The fences that bordered their 
backyards are made with sticks and dried 
leaves. The dried leaves rustle and warn 
the residents of unexpected people or 
cattle invading their backyard. 

House making is an ongoing activity in 
the village. Farmers prefer to have their 
houses located near to the fields in the 
plantation season. This allows them easy 
access to their work place as well as help 
them in keeping an eye over the fields. In 
the other half of the year, they physically 
move their houses near the village cluster. 
The replaced house is constructed out of 
the material transported from the earlier 

site. The temporary nature of the house 
gives it an open plan character, where 
houses are adorned with warli paintings 
made using rice flour and brushes made of 
dried karvi leaves. The houses of Murbad 
thus parallel the cycle of their agricultural 
lives, and flow into the extended 
landscapes freely. The village is almost an 
extension of the house.

The temple at the edge of the village acts 
as a sentry. Every evening a lantern is lit 
in the temple that can be seen by every 
villager, this lit up space is also seen from 
the forest serving as a warning sign for 
tigers and other animals at night. Tiger 
attacks were a frequent sight due to the 
closeness of the forest and hence the 
temple acts as an instrumental institution. 
There exists a written code that the 
settlement should not sprawl on the east 
of the temple to maintain a clear view 
of the temple from the forest as well as 
village. This unwritten code also helps in 
preserving the forest as it does not allow 
any encroachment on the forest land.

The intent of the trip was to study the 
terrain, history, culture and fabric of 
the village. Over the period of 7 days 
we closely studied the traditional tools, 
myths and practices, family structure, 
building type and governing practices of 
the Pada. We mapped these aspects of 
the entire village going into every detail. 
Since two - three of the houses were 
under construction, we got a hands on 
experience to understand construction 
practices and methods. This also allowed 
us to actually handle the materials 
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and the different tools that are used in 
construction.

The information that was collected was 
drawn out in the form of four long scrolls 
dedicated to the life, building techniques, 
cultural objects and narratives that the 
villagers live by. The scroll allowed us to 
capture the density and the multiplicity 
of the village. Its format takes people 
through a journey through the section 
of the village introducing us to its spatial 
narrative. They become records of not only 
our learnings from the tour, but also the 
traditional forms of living and working in 
traditional agrarian landscapes of our peri 
urban regions.

Murbad Site Plan
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Murbad Scrolls
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Building Technology 
February 2015

Pavilion for the Green 
God

One of the key pedagogic strategies at SEA 
is to use design as a tool to explore various 
dimensions of architecture like technology, 
society, etc. The studio, ‘Pavilion for the 
Green God’ was based on the field visit to 
Murbad, where Hirva Dev (Green God) 
was one of the significant local deities 
amongst the tribal inhabitants. However, 
there was no known image of Hirva Dev 
or any shrine. The studio proposed to 
develop a shrine in the form of a pavilion. 
The students could reinterpret the idea of 
the Green God to develop their pavilions. 
The technological condition for the 
pavilion was to design it using only two 
kinds of sections of wood. The studio 
also expected the students to resolve all 
details of joineries and make drawings for 
constructing the pavilion.  

The Building Technology Module was 
conducted by Prasad Shetty, Dipti 
Bhaindarkar and Chaitanya Mehta.

Pavilions by
(clockwise on this page)

Maitreyee Rele
Karan Dalal
Dhruv Chavan
Divya Bhat
Yash Vadher

The Modules
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Urban Flowers
A Workshop by Martina Spies
By Divya Bhat, first year
8th February - 15th February 2015

Martina Spies, an architect from Austria runs an NGO called 
Anukruti that works with municipal schools across Mumbai 
and builds play infrastructure within their campuses. Anukruti 
collaborated with students of SEA to intervene within a municipal 
school in Malad. The school had a large courtyard where we 
planned to create play objects for the children studying there. This 
weeklong workshop was a continuation to the technology module. 

We divided ourselves into five groups to create playforms to swing, 
jump, rest, paint and exercise. Each group was allotted a budget 
of Rs. 10,000 for their individual projects. Our ideas had to fit 
within the logistical and pragmatic constraints of the site and 
materials. We had some basic knowledge of working with materials 
like bamboo from out first semester module and that helped us in 
handling it with confidence. Further, we understood the properties 
of certain materials like tyres, paints, etc. 

We worked out different kinds of joineries for putting together 
a stable structure. Tying different kinds of knots, using nuts 
and bolts, nailing, overlapping - all were different techniques 
we developed for different scenarios. One of the key aspects 
we experienced was the consequences of not having a proper 
foundation for the bamboo structure. By enough experimentation, 
we realized when a structure begins to become unstable. Thus, 
the projects gave us a hands-on opportunity to deal with on site 
problems faced by the structure. It also made us aware of the effort 
with which an actual structure is built. 

It was exciting to see the end users - the school children - use 
our play forms. The structures we built stood well and took the 
impact of the naughty kids bravely. They created interesting spaces 
and forms for engagement out of simple techniques, bringing 
excitment to the otherwise barren courtyard of the school campus. 
The workshop was a worthwhile design experiment outside of the 
studio that not only allowed us to test our design abilities, but also 
if we can create buildings that can really stand.

Martina is an Austrian architect, builder and designer who lives in 
Mumbai and Austria. Anukruti, her organization, is born of Martina’s 
vision to transform urban micro-pockets in different neighborhoods in 
Mumbai into playgrounds and gathering spaces. 

Interventions (from top to bottom)
Swing on me
Play on me
Rest on me
Exercise on me
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The Culture & Built Form module was 
centered around three primary wings of 
History, Theory and Humanities. 

The History course discussed architecture 
through a survey of key buildings 
across the world. Students were made 
to understand historical as well as 
contemporary built works by the process 
of diagramming and drawing focusing on 
space, scale and proportion.

The Theory program introduces students 
to concepts through which architecture 
can be understood. In this semester, 
three concepts were discussed by pre 
assigning readings. First, we discussed 
‘Poetics of Space’ of Gaston Bachelard, 
showing various artistic and architectural 
examples. Kenneth Frampton’s Critical 
Regionalism was introduced with a view to 
tie up the students’ study tour to Murbad, 
and their design responses. Another idea 
discussed was ‘The Architectural Uncanny’ 
essentially through Anthony Vidler’s 
work. At the end of the course students 
were required to write a 500 word paper 
exploring ideas discussed in the class with 

respect to their own projects or other 
architectural practices encountered.  

The Humanities program aims to orient 
students to the cultural and social issues 
that affect society and built form. Neera 
Adarkar discussed written works of 
by Marathi poet and essayist Namdeo 
Dhasal in order to understand the 
space and life of Mumbai chawls. Film 
maker and cultural theorist Madhushree 
Dutta presented ‘Cinema City’ – a multi 
disciplinary project she curated along 
with her colleagues understanding the 
dialectic nature in which ‘cinema’ and 
the ‘city’, more specifically, Mumbai, 
produce and reproduce each other. Anjali 
& Jayashankar Monteiro from the Film 
& Media Studies Department at the Tata 
Institute of Social Sciences brought films 
made by their students on the subject 
of Caste Politics in Urban India. Their 
discussion made students sensitive about 
how ideas of caste difference operate 
subversively within the city.

The organization of the Culture & Built 
Form module in this tripartite rubric of 

Culture & Built Form
March 2015

History-Theory-Humanities aims to build 
students’ capacitied to not only place 
themselves in a larger socio-historical 
context, to form informed opinions on 
contemporary practices and to allow
them to take critical positions in their own 
interventions.    

The Culture & Built Form II Module was 
conducted by Rupali Gupte, Prasad Shetty, 
Anuj Daga and Neera Adarkar.

Student Notes: Riya Parekh
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Architectural Drawing
March 2015

The Architectural Drawing module focused 
on introducing the students to advanced 
hand-representation techniques along 
with digital medium of expression. 

In addition, students were introduced 
to several softwares such as AutoCAD, 
SketchUp and Photoshop. The intention 
behind introducing several softwares at 
once was to use them simultaneously for 
hybrid visualization techniques. Using 
different kinds of media at once has 
become imperative for creating new and 
exploratory forms of representation. The 
Architectural Drawing module was an 
introduction to this process. 

In order to make the process more 
constructive, students digitized their 
hand drawn portfolios for their designs 
of the Pavilion for the Green God from 
the Building construction Module. In this 
process, they familiarized themselves 
with the interfaces, exercised different 
commands and pushed their own drawings 
by exploiting the potential of softwares to 
detail. 

While several aesthetic issues still need 
to be addressed, the decision to introduce 
the digital as well as hand media was 
taken with regard to the changing nature 
of practice and  the need to incorporate 
new technologies as a part of the design-
thinking practice. As much as we hope 
that this move is meaningful, we aim to 
learn from this experimental shift from 
mere hand drawing to the computer-based 
visualizations. 

The Architectural Drawing II module was 
conducted by Gauri Joshi, Arun Kale, 
Achyut Bidkar, Ambadas Bidkar and Dipti 
Bhaindarkar.

Dhruv Chavan

Rutu Kelekar

Nishi ShahPrajyot Mulye
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4. Responding to program: The 
culminating design project expected the 
students to put the above learning in a 
single scheme of designing a workshop 
space for 40 students in Murbad along 
with eating and resting spaces. The 
students could choose to insert their 
individual projects anywhere within 
the landscape of the village they had 
documented earlier.

Case Study Exercise: In addition to the 
above, students were given a list of 
20 buildings built in the 20th century 
across different parts of the world as a 
self-driven case study. Working in pairs, 
each group prepared scaled models with 
available drawings. The buildings were 
further discussed through audio-visual 
presentations given by students as well as 
conducting site visits wherever possible.

Visit to Ahmedabad: A short study trip 
to Ahmedabad was conducted in order 
to expose students to the traditional & 
Modern buildings that respond to their 
cultural, social and environmental context. 
Over the three-day excursion, students 
paid attention to different building types 
ranging from museums to educational 
institutions, public as well as private 
spaces. The visit introduced the students 
to a distinct design modern architectural 
vocabulary that eventually reflected in 
their very own design projects.

Readings & Presentations: Every week of 
the AD module was structured through 
alternating long and short teaching 
days; where long days were working 
sessions and short days were reserved for 
theoretical discussions and presentations. 
In these theory sessions, students read 
on Diagrams, Questions of “space” and 
composition. They were also exposed to 
principles of climatology and techniques of 
dealing with dynamic terrain.

The Architectural Design Module was 
conducted by Ravindra Punde, Prasad Shetty, 
Anuj Daga and Dipti Bhaindarkar.

Architectural Design
16th March - 17th April 2015

While the last semester centered around 
the discussion on materiality, the second 
semester of the Architectural Design 
studio focused on how to deal with 
“space”. The 5-week program was carefully 
structured through three broad areas 
of developing students’ familiarity to 
built works, discussing contemporary 
architectural theory and translating 
this knowledge thus accumulated into 
an architectural form, through a design 
program. The following exercises were 
conducted: 

1. Transformation: students were asked to 
draw a curved and a polygonal figure for 
two sides of a cubic frame. The two shapes, 
now attached as surfaces on opposite ends 
were connected using a continuous thread, 
resulting into a notional 3-dimensional 
boundary. The space enclosed within 
was then translated into a solid form by 
chiseling the same shape off a block of 
cube.

2. Volumetric Explorations: Three different 
volume sizes were given in order to be 
modulated into cubic shapes. Every 
student was asked to choose a qualifying 
word through which they would explore 
the organization of these three volumetric 
shapes. The word became a driver to 
achieve the desired quality of space by 
placing the volumes away from each other 
in the first step, touching each other in the 
second, and finally intersecting them. They 
were asked to detail the interface of two 
volumes in order to give the composition 
an “architectural” quality through the 
chosen word.

3. Phenomena: In the next step, students 
were taken through a short exercise to 
introduce them to the natural phenomena 
of light, water and air and the way it 
modulates spatial quality and affects 
human experience. We asked them to 
make an experiential pavilion choosing 
one parameter each from the following 
three sets:
(land, water, air)
(beach, hill, desert)
(see, feel, hear)

Initial Exercises

1

2

3

4

5
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Design Responses

10 13

11 14

12 15

16

7

6

9

8



key
Initial Exercises

1. Thread Models
Shivani Dave

2. Carved Siporex Block
Akshata Shenoy

3. Spatial Studies
Aagam Shah

4,5. Phenomenon Studies
Prajyot Mulye

6. Mapping Tectonics
Prachi Kosadia

7. Studies in Light
Divya Bhat

8. Studies in Movement
Vidhi Gandhi

9. Study in Structure
Pooja Temkar

Design Responses

10. Reinterpreting the Type
Divya Gyanchandani

11. Bridging the Canal
Sagar Gurav

12. Reworking the Steps
Samriddhi Sogam

13. Garden in a Building
Kaushal Vadke

14. Snaking through Murbad
Shashwati Kasbekar

15. Overlooking the Canal
Chinmay Kadwadkar

16. Hovering over the Fields
Karan Dalal

17. Looking in all Directions
Pooja Temkar

18. Cells for Solitude
Shivani Dave

19. Embracing the Forest
Rutu Kelekar

All works by first year students at SEA

modules12

19

18

17



A Stadium for the Village
Dimple Mistry, first year

Negotiating a Transition from the hills 
to the fields

Vidhi Gandhi, first year

Trailing through the Landscape
Trisha Salvi, first year

Diagramming the Courtyards
Prajyot Mulye, first year

modules 13
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As a part of the Art Module, students of 
SEA worked with artist Archana Hande to 
create a local neighbourhood newspaper 
for Eksar village. The objective of the 
project was multifold - to get closer to our 
immediate environment around and to 
understand how to creatively document it.  

Our class of 40 students was divided 
into different sections, similar to the 
newspaper organization including the 
chief editor, sub-editors, reporters, 
photographers, advertising team, 
publishers, illustrators etc. The studio 
began by studying the formal and visual 
organization of the newspaper. We read 
and analyzed a newspaper every day 
and brought an article which we found 
interesting. 

It was important to have an ideology for 
the newspaper as well as a name which 
relates with the context. After some 
research by talking to the local community 
digging into the history behind the name 
of the area, we decided to call it ‘Eka 
peksha ek Saras” - meaning ‘one better 
than the other’ referring to the sport 
competitions and the competent players 
the neighbourhood had. This also reflected 
in the multilingual format of the paper. 

The different types of news the reporters 
collected were political, sports, health, 
history, food reviews, cleanliness, etc. 
After their preliminary documentation, 
the reporters made sure to edit their 
reports to fit the designated column 
spaces. Another team of photographers 
helped capture essential visual 
information to go along with these 
reports. While the reporters went on the 
field and talked to the people along the 
Eksar road, the advertising team managed 
funds and sponsors for the newspaper, 
the layout team worked out different 

Art

Eka Peksha Ek Saras
a newspaper for eksar
By Sitanshu Rawal, first year
4th May – 8th May 2015

fonts, the format of the newspaper in 
terms of is look, feel and size. The layout 
team worked out different compositions 
with the available material within the A3 
size sheet. The advertising team made 
illustrations sizing them proportionately 
to the funds they collected from the shops. 
The publishing team decided the quality 
of paper and logistics of printing the 
newspaper. 

Putting together this newspaper 
primarily taught us the importance of 
teamwork. This project allowed us to 
explore the format of a newspaper and 
on the other hand familiarized us with 
the Eksar neighbourhood. It improved 
our knowledge and interaction with the 
community and revealed to us aspects 
which we never noticed otherwise. It gave 
us an opportunity to explore as well as 
polish our skills with illustrations, writing, 
photography, layout and design. 

The Art II Module was conducted by Archana 
Hande, assisted by Anuj Daga.
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At the School of Environment and 
Architecture, we initiated a Master Class, 
an attempt to invite various practitioners 
to interact and engage with the students. 
The first Master Class was conducted 
by Delhi-based architectural practice 
Anagram Architects.
 
This was an exercise in rapid design. It 
looked at creating a matrix, of human 
activity and design intervention, to be a 
canvas for the participants to explore and 
cross-link various design opportunities 
through multiple scales and contexts. 
The framework of Superman-Postman-
NoMan provided the basis for formulating 
the projects for intervention. Superman 
denoted heroism which allowed the 
students to venture into unbounded 
territories of ideas and designs. Postman 
became the agency to reuse, reinvent and 
revitalize the existing. Whereas, NoMan 
allowed one to enter the urban voids often 
(mis)appropriated by the inhabitants of 
the city.
 
Student groups navigated the city to find 
their architectural projects through the 
above framework. They were allowed 
to investigate, interpret, imagine, and 
represent the city conditions using any 
medium. Several sites were selected 
to question issues of Institutional 
working, multifaceted spaces, closure of 
communication systems, consumptions 
and other issues related to networks, 
labour, identities, etc.
 
The design strategies varied from 
developing an application, urban 
inserts, reimagining the existing, 
reusing, and modelling. Some postman 
ideas were attempts to revitalize and 
reconfigure the extincnt networks and 
communication channels and use them 
to gather information with help of new 
advancements in computer applications. 
There were attempts to reuse, restack 
paper waste for reorganising the interior 
spaces. Some super man ideas involved 
the use of smart phones to generate 
information systems. Another attempt 
was to change the evaluation system 

for teachers. No-man dealt with ideas 
to multiuse spaces and to increase 
productivity at various times.

For example, a group working with 
‘postman’  and ‘eat’ rethought the postal 
institution.  Recognizing the increasing 
redundancy in postal services, they
and designed a system where the post 
office could work for NSSO (National 
Sampling Survey Office).

One group chose the keywords ‘NoMan’ 
and ‘eat’ looked at ways in which left 
over city spaces could be utilized. After 
studying a few unclaimed sites within the 
city, the team decided to intervene into 
the divider  (median) under the recently 
built metro bridge in Andheri and re-
designed the space using left over earth 
bags from construction. They modulated 
the space such that the public could use 
throughout the day while the truck drivers 
could inhabit it during the night time. 

One of the takeaway of the studio was that 
the students realized, while they ventured 
into the city, they needed to interact with 
stakeholders and users to understand 
the nature of the problem. In the field of 
research and enquiry, it becomes essential 

to engage with the people. This was the 
first Masters studio at SEA, which saw 
light to great engagements and learnings 
ahead. 

--
Madhav Raman from Anagram Architects 
conducted this studio. Anagram Architects 
established their practice in the year 2001. 
Vaibhav Dimri and Madhav Raman are the 
founding partners. It is globally recognised 
for its work commitment in terms of design 
and innovation. Their practice concentrates 
on bold and fresh architectural concepts 
and designs with optimum resource 
management, managing financial market 
forces, globalisation, traditional practices, 
cultural identities, fast evolving technology 
and responding to climate.

Master Class
Deciphering The City
Anagram Architects, New Delhi \ By Dipti Bhaindarkar 18th May - 22nd May 2015

below: kit of characters used for the stop 
motion animation, proposing a new method 

for evaluation of teachers
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Workshops

Play Forms at a Municipal school, Malad
by Martina Spies 
08 Feb ’15 – 15 Feb ’15

Rammed earth Workshop
by Put Your Hands Together
02 March ’15 – 06 March ’15

Digital Drawing
by Kartik Gala
09 March ’15 – 13 March ’15 

newspaper Workshop
by Archana Hande
04 May ’15 – 08 May ’15

Slow Wanderings

Visit to CAMP shows ‘As If ’ across galleries in Mumbai
with Ashok Sukumaran and Shaina Anand
 
Field Visit to Ahmedabad

SEA City Conversations

The story of Mud
by Siddharth Menon
6 February ’15

Contemporary Architecture
by Pronith Nath of Urban Studio
20 February ’15

The Architecture of night
by Mary Woods from Cornell University
27 March ’15

Projective Histories
by Sameep Padora
10 April ’15

Anagram Architects
by Madhav Raman
22 May ’15

Master’s studio
by Madhav Raman of Anagram Architects
18 May ’15 – 22 May ’15

Contemporary Architectural Practice in India
Panel Discussion
18th April ‘15

Madhav Raman discussing student ideas

above & below: Final Presentation of work produced during Master Class 
session.
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The final phase of any construction 
activity is the finishing of a built space. 
It is arguably the most crucial stage of a 
building process as this is what sets the 
final image of a building. All initial hard 
work could be lost easily, if there is a slip 
up at this stage. It is also only now that 
one hears the polyphonous melodies of the 
various craftsmen engrossed in trying to 
perfect and hone their respective skills.
The indigenous carpenter and his 
apprentices, chisels and hammers in tow 
rhythmically go about fitting wooden 
door and window shutters, their harmonic 
melody of khatt khatt khatt, occasionally 
broken by the sound a mechanical hand 
planar which hides blemishes in their work 
caused by warping of wood. The plumber 
and his dutiful entourage chip away 
relentlessly at the baked brick wet walls to 
create grooves and niches through which 
will pass hot and cold water pipes, their 
rumblings of the incessant thakk, thakk, 
thakk broken by intermittent phases of 
silence when they take a break to smoke 
a desi bidi (local cigarette), ruminating 
on the days gone by. The two man bijli 
(electrical) team cut into mud brick 
walls to place PVC (polyvinyl chloride) 
conduits through which will pass 5 and 
15 Ampere wires. The melancholic grrrr 
grrrr of their motorised cutter is softened 
by periodic power outages, a common 
theme in much of rural Uttar Pradesh. 
A wooden hammer and metal chisel are 
their trustworthy companions during 

these desperate times.  The skilled stone 
mistrys (masons) go keenh keenh with 
their electric cutter to slice and fit local lal 
pathiya (red sandstone slabs into place). It 
feels akin to completing a jigsaw puzzle as 
they go about producing intricate patterns 
and designs. All of the above sounds are 
supplemented by that of diligent dihadi 
(daily wage) labourers, going about the 
cleaning of exposed brick work of cement 
stains using a bristled metal brush. Their 
rhythm frequently interspersed with 
bouts of child like carefree laughter usually 
aimed at each other’s expense. 

When imagined through these sounds, the 
site is an architect’s stage, the craftsmen 
are musicians, the final building a musical 
composition - and every occupant 
henceforth the audience. The sounds 
created by these activities are all different, 
yet there is sense of rhythm and harmony 
in its making and experience. They 
evoke multiples emotions within us - of 
accomplishment, of commitment of time, 
energy and resources and a feeling that it 
is being a rewarded with the completion 
of the space. This is a feeling of aspiration 
to the realm of possibilities that this space 
will open up once completed. 

The architect plays the role of an 
interlocutor between the client and the 
craftsmen, at once interpreting the desired 
image of the building to the people who 
shall execute it. 

The polyphonic perils of finishing: The Architect as a Maestro
a follow up contemplation on the lecture “The Story of Mud” by Siddharth Menon

The architect could be thuse seen as a 
‘maestro’ at three independent levels. 
One is as a curator of sounds that would 
eventually emanate from the building 
process. The second is at the level where 
he may try to balance his composition of 
space just like an orchestra conductor so 
that the final built space is pleasurable and 
sonorous like good music. The third is at 
the level of vision, expectation and image 
of a built space where his drawings and 
sketches remain records like the notes of 
a composition that help the craftsmen or 
musicians recreate such music time and 
again.

--
This is a guest article by Siddharth Menon 
for SEA Newsletter. Siddharth is a travelling 
architect and was a speaker for SEA Emerging 
Practices.

below: Siddharth Menon presenting ‘The 
Story of Mud’ at the SEA Emerging Practices 

session.
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Architect Pronit Nath has given this city 
the most fabulously designed nightclubs 
and restaurants, and his interest in 
hospitality is beautifully reflected through 
his designs. Innovative and forward 
thinking, his projects leave one awestruck. 
Devi Ratn Hotel, Jaipur, is one of his 
recent works. We were privileged to have 
him deliver a lecture at our school, School 
of Environment and Architecture (SEA), 
where he talked about his works and his 
way of working.

To the audience, his method seems to 
be simple. He works with modules of 
different sizes, giving them specific 
functions, and then uses repetition as a 
technique to bring about a strong identity 
for the final outcome. These “modules” 
begin as simple blocks and forms which 
then transform as the design progresses. 
Aesthetics are added, scale is tampered 
with, materials are explored and the final 

design of that module is created. 

This kind of aesthetic repetition of 
modules brings about a certain flow in 
terms of form as well as space. Pronit 
Nath refers to this as a kind of “rhythm”.
What exactly is this rhythm that he so 
frequently mentioned? “Rhythm” is a 
concept of systematic repetition. As 
human beings, we are naturally engaged 
in experiencing things that are done in a 
rhythm; where time and movements are 
coordinated.

In architecture, this “rhythm” is reflected 
in the way a structure or installation is 
designed. The way the columns, windows, 
walls and other elements have a certain 
kind of flow, visual or tactile, or both.
However, questions about its simplicity 
and possible monotonicity surfaced. On 
asking him to elaborate on these during 
the lecture he gave at SEA, he said that 

Urban Studio \ Lecture by Pronit Nath
By Shivani Dave, first year

Cornell Professor Mary Woods notes in 
her abstract for the lecture that much like 
New York, Mumbai is often framed as “the 
city that never sleeps”. Her lecture traced 
the history of such characterization in 
how artificial illumination transformed 
urban life into “a 24x7 proposition”, 
dissolving the boundaries between the 
day and the night. Using examples from 
urbanscapes, photography, architecture as 
well as art, she brought forth, the manner 
in which artificial lighting has come to 
the centerstage of designing spaces. The 
lecture traced an architecture of the night 
“from its beginnings with incandescent 
bulbs to today’s photo-luminescent, solar 
active and reflective threads”. 

In her lecture, Prof. Woods drew attention 
to the use of light for photographing the 
night as well as the crucial way in which 
it came to shape urban spaces. Lighting 
became an important part of urban scapes 
in the late 19th century.  She explained 

how light can change a place in time and 
space. Not only light highlights and brings 
out architecture but also creates spaces. 
Light is essential in architecture. 
Different types and colors of light can 
create a different space and convey 
completely new message. Mary Woods 
brings to our notice the different types 
of lights and its production. She also 
highlighted the economic conditions that 
lead to the production of the different type 
of lights. She explains the evolution of 
different form of light using the economic 
conditions and also how the evolution of 
light helped photography and architecture. 

In her lecture, she also spoke about the 
questions concerning lighting architectural 
structures within our city today. She spoke 
about the examples of lighting up the 
Queen’s Necklace at Marine Drive as well 
as the controversial colourfully lit up the 
world heritage building of Chhatrapati 
Shivaji Maharaj Train Terminus. Both 

a module should not be mistaken to be 
something that is “simple”, something 
that tends to functionality only. Yes, a 
module is functional but the whole module 
itself becomes one being, it becomes 
one body, which can either be as simple 
or as complicated as you make it. As far 
as monotonicity is concerned, there are 
always iterations that a module allows 
you to make, in terms of its form as 
well as orientation and scale, so it being 
“monotonous” isn’t in question.
He believes in making structures that “age 
well”. This means that over time, over 
the years as weather and all deteriorating 
factors come into play, a building shouldn’t 
look run down, it shouldn’t lose its charm 
and identity. It should age gracefully, so to 
speak.

cases bring about how urban aesthetics 
gets intertwined within issues of 
illumination and political intervention.
Woods also spoke about the the 
contemporary artist Jenny Sabin who 
designs responsive and interactive textile 
architectures that glow with ever-changing 
color and light. Her works raises pertinent 
questions that lie at the intersection of 
illumination and architectural spaces.  

The lecture helped understand a dilemma 
that architect Bernard Tschumi raises - 
whether materialization of architecture 
is necessarily material? We see that 
illumination produces a theatricality 
within which life of urban spaces takes 
place. It makes city life eventful and 
interesting.  On the other hand, light 
asserts mere presence of the absence. We 
inhabit light in occupying absence.

Architecture of the Night  \  Lecture by Mary Woods
by Akshata Shenoy, first year



Architecture in India, in contemporary 
times has become quite challenging. 
Questions of practice, place, technology, 
culture, identity constantly come to 
re-position the role of the professional 
architect on the one hand, and 
architectural education on the other. The 
academy can no longer afford to remain 
comfortably insulated from forces like 
economy, market, networks, etc. while 
the professional architect can no longer 
remain comfortably shielded by these 
without rethinking points of departure or 
even understanding larger consequences 
of the practice. Our generation is at the 
frontiers of several reconfigurations. It 
is located in a tumultuous liberalized 
economy, very different from our modern 
predecessors. Geographies of the world are 
reconstituted, making the geographies of 
our work more fluid. Design approaches 
in many such instances put architects in 
multiple predicaments that get resolved 
in unique ways. However, have we been 
able to identify these forces that shape the 
ways we have come to practice architecture 
in contemporary times? 

In order to address as well as raise the 
above questions, SEA has initiated an 
annual Architecture Exhibition series 
coupled with a panel discussion. SEA 
foresees the potential of the “exhibition” 
to be a mode of knowledge production. 
It would allow practitioners who are 

entrenched in production, to think and 
reflect upon their own work, invite 
feedback and criticism from experts and 
the public at large, and in turn, refine and 
reorient their methods of delivery. This 
would also allows lay public to get exposed 
to new ways of thinking of architecture, 
beyond their own exposure.

In 2015, SEA invited the office of Sameep 
Padora and Associates (sP+a) to exhibit 
their work. In the exhibition and lecture 
‘Projective Histories’, the office brought 
to discussion several ideas that have 
configured their approaches to architecture 
over the last decade, seen through their 
models, drawings and publications. The 
exhibition encapsulated the energy of the 
“contemporary” demonstrated through 
the use of innovative materials and new 
techniques of making. It brought within 
the architecture gallery different ways of 
seeing and imagining architectural space. 
sP+a chose to display six of their projects 
ranging in scale and type. These ranged 
from artifacts to residences as well as to 
urban interventions. The exhibits explored 
different media of representation - 
drawings, models, interactive installations 
and video. The case for history as a 
projection was made in the argument 
that our prevalent attitudes to history is 
either reverential or dismissive. The office, 
through its exhibits aimed to inquire if 
there was an alternative way of harnessing 

the past that shall shape material cultures 
(craft, form, practice) of the future.

One important shift, evident during the 
setting up of the exhibition itself, was the 
return of the atelier as a mode of practice, 
where young architecture graduates 
were given enough time and space to 
experiment with models, drawings much 
like the space of the academic studio. 

A second shift evident, in the content 
of the practice, that spanned just over 
a decade, was the move from a highly 
object oriented practice, where formal 
experiments with type, material etc. were 
drivers of the process, to a turn towards 
reexamining the processes that shaped it. 
This was evident in sP+a’s studies of the 
urban villages in Bandra or their housing 
proposal for Dharavi done in collaboration 
with multi disciplinary practices like Urbz. 
This was also evident in their questions 
around making and craft, which allowed 
them to experiment with ship builders, 
masons and other artisans as collaborators 
in the process.    

A panel discussion on ‘Contemporary 
Architectural Practice’ in India, hinged 
by the ongoing exhibition, was organized 
to re-articulate notions of regionalism, 
design method and the architectural 
field in which the built environment gets 
shaped. The discussion was joined by 

Projective Histories
Rupali Gupte & Anuj Daga
18th May - 22nd May 2015
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several other architects and academics 
including Kapil Gupta, Rahul Kadri, 
Rajeev Thakker, Rohit Shinkre, Akbar 
Bhivji, Nemish Shah, Kalpit Ashar and 
Mayuri Sisodia. At a time when we are 
paradoxically in a hyper connected world 
unable to meet and talk to each other, this 
was an important moment, where young 
and mid level practices debated the role of 
architecture and the institution in shaping 
each other. The discussion was guided by 
three broad questions: 

1. What is Critical Regionalism today? 
How do we rearticulate it at a time when 
the region is undergoing tremendous 

changes?
2. On the diagram and its limitations 
3. On the City as Project. 

All three questions started with Sameep’s 
own investigations. They went on to 
encompass issues of ‘values’ related to 
architectural practices in a pluralistic world 
to hands-on processes of making and their 
embededness in the continuously shifting 
context of the city. We see this exhibition 
and panel discussion as a seed that sets 
up a larger process of dialogue among 
institutions and practices. We hope that 
subsequent exhibitions and symposiums 
will further bring out a mature debate 

around contemporary practices and help 
in generating a much needed discourse on 
architecture in India that could feed into 
the pedagogy of design at large.
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Below: The Exhibition Setup Panorama 
Projective Histories at SEA.

Sameep Padora of sP+a takes a student tour through the exhibition Panel Discussion: Contemporary Architectural Practice in India
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1:05pm- Dipti Bhaindarkar created group 
“Architectural Design II”
3:03pm- Dipti Bhaindarkar added you
8:04pm - Prasad Shetty: What is an 
‘Object’?
8:09pm - *****68875: Anything that can be 
touched
?
8:10pm - *****18550: Object is a material 
substance which may or may not be 
sensed, can be abstract and may or may 
not have a definite form. And also it can be 
created.
8:16pm - *****18550: Also I may or may 
not be permanent.
8:17pm - *****68875: You may or may not 
be permanent, Sitanshu ?
8:17pm - *****60990: 
8:19pm - *****19707: It*
8:24pm - Prasad Shetty: Remember the 
English primer story- straight lines, 
curved lines, etc.
8:24pm - Prasad Shetty: Then, what is an 
object?
8:25pm - *****18550: Sorry it*
8:25pm - *****18550: 
8:26pm - *****18550: It can be a set of line 
and surfaces which come together and 
create a form.!?
8:26pm - Prasad Shetty: Sitanshu, relax... 
What is an object?
8:34pm - *****39121: 
8:34pm - *****58622: Object issss.
Me. You. All of us?
8:35pm - *****39121: Object is anything 
that has mass , volume , density , etc?
8:35pm - *****39121: Mass volume density 
, definite size (area, dimensions)
8:40pm - *****68875: A set of closely 
spaced lines in some definite or indefinite 
form 
?
8:45pm - *****51096: An object is 
something that can be broken down to the 
nth order/form and can be likened to a set 
of lines.
8:57pm - *****72722: An object, is 
anything that has volume and, it could 
serve a specific purpose. It’s utility and 
meaning may vary depending on the 
surrounding circumstances.
8:58pm - *****68875: A stone is an object 
too, it doesn’t have any specific purpose ..
8:59pm - *****51096: It could*

8:59pm - *****51096: It needn’t
8:59pm - *****72722: So it’s utility changes 
depending on the surroundings, right? If 
I have a stone in my hand and I want to 
hit someone, then it does have a specific 
purpose
9:00pm - Prasad Shetty: And what is a 
‘subject’?
9:01pm - *****51096: An object under 
scrutiny.
9:02pm - *****72722: Yeah. That makes 
sense.
9:04pm - *****72722: Anything in focus, 
can be a subject.
9:04pm - *****68875: A subject is anything 
that’s being discussed ?
Not necessarily a “thing”
9:16pm - Prasad Shetty: What is the 
relation between subject and object?
9:18pm - *****18550: Sir is it necessary 
that ever object has to be related to a 
subject ?  
And the relationship is that they both are 
in a certain kind of interaction and that 
can be related to the use of the object .??
9:19pm - *****60990: I guess the function 
of the object is sumthng to whch object is 
subjected to
9:21pm - Prasad Shetty: What is an object?
What is a subject?
What is the relationship between object 
and the subject?
9:32pm - *****68875: If you have an object, 
then you can have a subject
9:34pm - *****60891: Not necessarily
9:35pm - *****68875: ...you can have a 
subject without an object
9:35pm - *****60891: Yes
9:36pm - *****39121: No
9:36pm - *****68875: Haan I know it 
wasn’t a question :p
9:36pm - *****60891: Oh  sorry
9:36pm - *****39121: I think, subject 
always has an object 
I mean ,the object is what we make subject
9:36pm - *****60891: No vidhi
9:37pm - *****60891: He is walking,
In this statement there’s no object but a 
subject
9:38pm - *****60891: The relation- subject 
is engaged in some action with the object
9:38pm - *****39121: Grammar wala 
subject i dofferent
9:38pm- *****39121: Different*

9:39pm - *****60990: Subject can be 
a without object it can be form for ny 
thought or ny conversations in tat context  
...
9:39pm - *****60891: I know re
9:40pm - *****60990: “Subject “ it wasnt 
specificed
9:40pm - *****60891: Ha
9:40pm - *****60891: Just for explaining I 
said that
9:44pm - *****39121: Prasad ? Why are we 
discussing this ?

--
Excerpt of a conversation on First Year SEA 
Whatsapp group 2014-15.

This is an experiment in harnessing the 
newly available social networking apps 
for e-conversations sustaining the spirit 
of inquiry, stretching students’ patience, 
challenging the medium’s momentariness and 
weaving discussion within emerging digital 
culture.

The present discussion lasted for about one 
and a half hour, and was principally initiated 
and moderated by Prasad Shetty. It involved 
a class of 40 students - all who had access to 
whatsapp, and open to feed in their views. 
Students participated from their respective 
places, using whatsapp as a platfrom for 
an inpromptu discussion. The conversation 
proves hybridization of language, liberties of 
lingo, yet an attempt to stay to the topic. 

No alterations or corrections have been made 
to the original transcript in order to preserve 
the character of this discussion. The mobile 
numbers index individual students and have 
been screened partially for  anonymity. 
The faculty has been identified in the 
conversation indicating the instances of 
moderation and provocation.  
In times when the young generation is born 
into the virtual world, here is an interception 
in pedagogy and place. Can digital tools be 
effective tools for teaching? Can the virtual 
space become a potential classroom? These 
are questions we wrestle with all the time, 
but test out on instances like these. This mode 
of education needs much more reflection, 
however, meanwhile this is an experimental 
result.

WhatsApp
Discussion in Digital Space
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CoRRIGenDUM: The first SEANewsletter 
missed to mention that Arun Kale is 
a Trustee Member of the School of 
Environment & Architecture. The error is 
regretted.

--

neera Adarkar
Trustee, Chairperson

Neera Adarkar participated in a seminar 
on Affordable Housing organized by the 
Mumbai based non-partisan urban & 
civic research organization Praja, where 
she presented the 1980s Site & Services 
Scheme by MHADA. She also gave a talk 
on the theme of “Gender Inclusive Safe 
Cities’ organized jointly by UN Women 
and the women’s documentation center 
Akshara. Earlier, she spoke on “Gandhi 
for Tomorrow: Sevagram, Wardha Pavnar 
Plan” for IAHH (International Association 
for Human Habitat).

Ravindra Punde
Trustee, Director

Ravindra Punde chaired a session on 
Tactical Architecture for Economic  
Times Edge. He contributed thoughts 
on architectural education for the design 
magazine Indian Architect & Builder. In 
addition, he also presented a paper at 
the ISOLA Smart Cities conference in 
February 2015.

savita Punde
Trustee

Savita Punde spoke at the conference 
“Celebrating Landscape” in Trivandrum. In 
August 2015, she spoke at IIM Ahmedabad 
on “Landscape Architecture - A Design 
Process” elaborating upon the present 
trends in Landscape architecture in India. 
She presented similar ideas at SPA Bhopal 
later during the year.

Prasad shetty
Trustee, Associate Professor

Prasad Shetty, along with Rupali Gupte 
participated in the 56th Venice Biennale, 
2015 where they presented their work 
“Transactional Objects”. This work has 
been discussed in several publications 
including e-flux, Uncube as well as 
Indian Architect & Builder. Rupali and 
Prasad were also invited to present their 
work “Transactional objects” at the 
Italian Cultural Center in Delhi. He also 
participated in an year long artist project 
DRAFT. He has been consulting along with 
IIHS for revising the Karnataka housing 
policy. 

Rupali Gupte 
Trustee, Associate Professor

Rupali was invited to the 56th Venice 
Biennale, 2015, curated by Okwui 
Enwezor, to exhibit their work 
‘Transactional Objects’ . She was invited 
to participate in DRAFT, a year-long art 
project on public spheres, curated by 
Khanabadosh, Mumbai and Institute For 
Contemporary Art Research (IFCAR), 
Zurich University of the Arts (ZHdk). She 
published a paper titled ‘It takes so much 
for a city to happen’ in E-flux Journal 56th 
Venice Biennale.  Rupali was invited to 
lecture at a conference on ‘Urban Life and 
the Working Poor in South Asia’ organized 
by the American Institute of Pakistan 
Studies in Karachi in January 2016.  She 
spoke on Mumbai and its environment on 
World Radio Japan. Her drawings on chawl 
typologies of Mumbai being exhibited at 
the Asian Culture Complex in Gwangju, 
South Korea. 

Arun Kale
Trustee, Associate Professor

Arun Kale is working on the SWPDP – 
Sevagram Wardha Pavnar Development 
Plan that aims at the revitalization of 
the region. Currently, his office is doing 
Reconstruction of several residential 
cooperative societies in dahisar and 
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designing a residential building as well as 
working on the extension of an existing 
building in Chembur, Mumbai. He was 
also invited to reviews in Rizvi College of 
Architecture. 

Pankaj Joshi
Trustee

Pankaj Joshi set up an office in Goa where 
he will be designing an Excise Outpost in 
Kiranpani, on the border of Maharashtra 
and North Goa. His office is working 
on the Excise station office in Pednem. 
He is also working on the Goa Higher 
and Secondary School Board office in 
Porvorim. Along with the above, there is 
also a project for the staff quarters for the 
Fire Department of Goa in Panjim. Apart 
from his professional engagements, he 
gave a presentation on housing in Mumbai 
for the civic research organization Praja.

Gauri Joshi
Trustee, Associate Professor

Gauri Joshi is working on several office 
building and campus projects slated at 
different stages of completion in Goa. 
These include an office building for Excise 
Outpost, another for the Goa Education 
Board. She is also working on the design 
of an Excise Station in Goa. She remains 
busy over supervising other projects in her 
office. 

Anuj Daga
Assistant Professor

Anuj Daga assisted the Mumbai based 
artist studio CAMP with their nation 
wide retrospective exhibtion series and 
collaborated over their new art works. He 
moderated the panel for the inauguration 
of the book “People Called Mumbai” - a 
project initiated by curator Nisha Nair. 
He reviewed the English translation 
of an Italian academic paper by author 
Manuela Schirra on Charles Correa that 
was recently published in Festival Dell’ 
Architettura.



Dipti Bhaindarkar
Assistant Professor

Dipti Bhaindarkar is assisting Design 
Cell, Mumbai, with research on materials 
and technologies in the field. Meanwhile, 
she is working on a research paper, based 
on the theme, “People and their Spaces” 
which is an extension to her masters thesis 
argument. This paper would look at how a 
city’s character is defined not only by place 
but also by the people who inhabit it.
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